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Abstract. This article examines the linguistic and poetic features of paired words and paired 
formations in languages with diff erent systems: Chuvash and Mari. The study hypothesizes that 
paired words and paired formations are well-established linguistic units that express linguistic 
creativity in the form of a poetic act. The objective of the study is to identify the poetic potential 
of paired words and paired formations in these languages. The novelty of this research lies in a 
comprehensive comparative analysis of paired words as poetic lexical units. The observations 
of linguists show that in the Chuvash and Mari languages paired words are used as expressive 
stylistic means. They demonstrate the creative possibilities of word formation and off er signifi cant 
resources for poetic description of reality. The results of the study suggest that this is especially 
evident at the phonetic level. Such constructions frequently feature alliteration and assonance, as 
well as the rhyming nature of morphemes and the whole word. All this gives a special musicality 
and expressiveness to the text, creating unique sound images and an emotional tone.

Keywords: paired words, paired formations, poetic potential, linguapoetic features, 
Chuvash language, Mari language

For citation: Kirillova V. Yu. Linguapoetic features of paired words in the Chuvash and 
Mari languages // Modern humanities. 2026;2(2):100 — 106

© Kirillova V. Yu., 2026

Научная статья

ЛИНГВОПОЭТИЧЕСКИЕ ОСОБЕННОСТИ ПАРНЫХ СЛОВ 
В ЧУВАШСКОМ И МАРИЙСКОМ ЯЗЫКАХ

В. Ю. Кириллова
Чувашский государственный университет им. И. Н. Ульянова,

г. Чебоксары, Россия
walentina_83@mail.ru

Аннотация. В данной статье рассмотрены лингвопоэтические особенности парных слов 
и парных образований в разносистемных языках: в чувашском и марийском. Гипотеза иссле-
дования заключалась в том, что парные слова и парные образования представляют собой усто-
явшиеся языковые единицы, которые выражают языковое творчество в форме поэтического 
акта. Цель работы — выявить поэтический потенциал парных слов и парных образований в 
указанных языках. Научная новизна исследования состоит в комплексном сопоставительном 
анализе парных слов в качестве поэтических лексических единиц. Наблюдения лингвистов по-
казывают, что в чувашском и марийском языках парные слова используются в качестве выра-
зительных стилистических средств. Они свидетельствуют о творческих возможностях словоо-
бразования, обладают значительным потенциалом поэтического описания действительности. 
Результаты исследования позволяют утверждать, что особенно явно это прослеживается на 
фонетическом уровне. В парных словах заложены аллитеративность и ассонантность, а также 
рифмованный характер морфем и всего слова. Все это придает особую музыкальность и выра-
зительность тексту, создавая уникальные звуковые образы и эмоциональный фон.
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Аннотаци. Статьяра чӑваш тата ҫармӑс чӗлхисенчи мӑшӑр сӑмахсен лингвопоэтика 
уйрӑмлӑхӗсене пӑхса тухнӑ. Тӗпчев гипотези: мӑшӑр сӑмахсемпе мӑшӑр майлашусем — 
поэтика функцине пурнӑҫласа чӗлхен илемлӗхе палӑртас пултарулӑх шайне кӑтартакан 
хатӗрсем. Тӗпчев тӗллевӗ — асӑннӑ чӗлхесенчи мӑшӑр сӑмахсемпе майлашусен поэтика 
(сӑнарлӑхпа илемлӗхе палӑртас) хевтине уҫса парасси. Тишкерӳ ҫӗнӗлӗхӗ мӑшӑр сӑмах-
сене вӗсем поэтика мелӗ пулма пултарнине кура пӗтӗмӗшле танлаштарнинче палӑрать. 
Чӗлхеҫӗсем сӑнанӑ тӑрӑх, чӑваш тата ҫармӑс чӗлхисенчи мӑшӑр сӑмахсем илемлӗх мелӗ 
калӑплама усӑ куракан стиль хатӗрӗсем пулаҫҫӗ. Вӗсем чӗлхери сӑмах пулӑвӗн тухӑҫлӑх-
не, чӑнлӑха илемлӗх мелӗсемпе сӑнлама пулӑшакан меслетсен пуянлӑхне кӑтартаҫҫӗ. 
Тишкерӳ ку тӗлӗшпе сасӑ шайӗнчи палӑрӑмсем уйрӑмах витӗмлӗ пулнине уҫса парать. 
Мӑшӑр сӑмахсенче тӑтӑшах пӗр йышши хупӑ сасӑсен тата уҫӑ сасӑсен янӑравӗ (аллите-
раципе ассонанс) асӑрхама пулать. Ку ушкӑнра сӑмахсем ҫеҫ мар, вӗсен сыпӑкӗсем те 
рифмӑланаҫҫӗ. Ҫаксем пурте текста хӑйне евӗр сасӑ сӑнарӗпе, кӑмӑл-туйӑмпа эрешлесе 
хӑйне евӗр кӗвӗлӗх тата чӗрӗлӗх кӳреҫҫӗ.

Тӗп сӑмахсем: мӑшӑр сӑмахсем, мӑшӑр майлашусем, поэтика хӑвачӗ, лингвопоэтика 
уйрӑмлӑхӗсем, чӑваш чӗлхи, ҫармӑс чӗлхи
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Introduction
Paired words and paired formations are becoming increasingly popular as objects 

of study among linguists. This is explained by the fact that they occupy a unique place in 
the lexical system of a language, opening up new horizons for understanding linguistic 
structures and their functionality. In the fi eld of studying paired words in Russian, the 
scientifi c contribution of F. R. Minlos, outlined in his work “Reduplication and Paired 
Words in East Slavic Languages”, is noteworthy1. In his study, the author clearly draws 
a distinction between paired words and reduplication, but also considers the possibility 
of analyzing them simultaneously2. In the Ural-Altaic languages, paired words represent 
common, everyday vocabulary, and their topic has been examined in suffi  cient detail 
using material from the Turkic and Finno-Ugric languages. It is believed that contacting 

1 Minlos F. R. Reduplication and paired words in East Slavic languages: abstract of the dissertation of the 
Candidate of Philology: 10.02.03 / Institute of Slavic Studies of the Russian Academy of Sciences. Moscow, 
2004. 20 p.

2 Ibid.:3 — 4. 



Современная гуманитаристика / Modern humanities / Хальхи гуманитаристика
2026. Т. 2. № 2

102

languages, especially Eastern ones, infl uenced the development of Russian paired word 
formation [4].

In Chuvash linguistics, a number of articles and monographs have been devoted 
to paired words and their functioning. These include the scholarly works of N. I. Ash-
marin [2; 3], N. A. Andreev [1], I. P. Pavlov [6] and G. N. Semenova [8; 9]. The works 
of M. R. Fedotov [10] undoubtedly contribute to the study of Chuvash-Mari paired 
formations. However, despite the diversity of these scholarly works, the poetic potential 
of paired words and formations remains underexplored. In our opinion, a comparative 
approach can help identify general trends and understand the unique poetic devices 
characteristic of each language system.

The purpose of this work is to identify the poetic potential of paired words and 
paired formations in the Chuvash and Mari languages.

Materials and methods 
The research material comprised dictionaries of paired words in the Chuvash3 

and Mari4 languages, derived from the new reverse Chuvash dictionary and the Mari 
language dictionary. The study utilized vocabularies of paired words in the Chuvash 
and Mari languages, based on the new reverse dictionary of the Chuvash language and 
the dictionary of the Mari language. Additional considerations included materials from 
the scholarly works of N. I. Ashmarin, the Mari language corpus, oral folklore, and 
scholarly studies on paired words and paired formations. 

The choice of research methods was determined by the stated goal and the range 
of tasks to be solved. The comparative analysis is based on the comparative method, 
which allowed us to identify the linguapoietic features of paired words. The study also 
utilized methods of linguistic analysis, description, generalization, systematization, 
and classifi cation of the collected materials.

Results and Discussion 
We defi ne paired words as combinations of several lexical units that are in 

synonymous, associative or antonymous relationships with each other, for example in 
Russian: друзья-товарищи (friends + comrades), худо-бедно (bad + poor), туда-сю-
да (there + here); in Chuvash: тӑван-хурӑнташ ‘relatives’ (тӑван ‘relative’ + хурӑн-
таш ‘relative’), атте-анне ‘parents’ (атте ‘father’ + анне ‘mother’), ир-каҫ ‘in the 
mornings and evenings’ (ир ‘morning’ + каҫ ‘evening’) [5].

We classify lexemes with reduplication as a type of paired words. For example, 
in the Chuvash language: шӑршӑ-маршӑ ‘every smell’ (шӑршӑ ‘smell’ + маршӑ — 
unvalued echoic component); ахаль-махаль ‘just like that’ (ахаль ‘just like that’ + 
махаль). 

The study of paired words allows us to gain a deeper understanding of their 
role in language and identify unique lexical and poetic features across various 
languages. It should be noted that paired words as lexical units possess a number of 
specifi c characteristics at all levels of the linguistic system. At the phonetic level, 
paired words and formations represent interesting examples of word formation 
due to their harmonious rhythmic and rhyming organization, characterized by 
alliteration and assonance. In our research, we observed that paired words and 

3 Zheltov P., Fomin E., Luutonen J. Reverse dictionary of Chuvash / Lexica Societatis Fenno-Ugricae; 
Société Finno-Ougrienne. Helsinki, 2009:344. 

4 Dictionary of the Mari language: in 10 volumes / Mari Scientifi c Research Institute of Language, Literature 
and History named after V. M. Vasiliev. Yoshkar-Ola, 1990 — 2005.
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paired formations with divergent repetition are particularly distinguished by their 
rhythmic and sound design.

Paired word formation reveals a particularly active form of linguistic creativity, 
where word combinations play a crucial role in creating the aesthetics and rhythmic 
structure of the text. All the main verse-forming elements (rhythm, rhyme, alliteration, 
and assonance) work together, enhancing the expressiveness and emotional richness 
of the poetic text. Rhythm establishes the pulse of the text, allowing the reader or 
listener to return again and again to the most expressive moments. Rhyme enhances 
musicality by creating memorable word pairs that can be paired together, adding 
harmony. Alliteration (the repetition of consonant sounds) creates a sense of dynamism 
and creates imagery through phonetic expressiveness. Assonance, in turn, enriches the 
text through the repetition of voiceless or voiced vowels, eff ectively drawing attention 
to certain words or phrases. All these aspects of paired word formation contribute to 
the creation of unique linguistic forms that not only convey meaning but also activate 
associative connections, imbuing the text with vivid, emotional nuances. Thus, paired 
words become not just lexical units but a powerful tool for creating artistic eff ect and 
conveying depth of emotion.

The poetic potential of paired words and phrases is determined by the characteristics 
of the linguistic system, including structurally related phenomena—simple imitative 
words and lexical repetition as a grammatical category. These phenomena prepare and 
strengthen paired words, giving them a familiar functional sound. Imitative words 
are actively used in colloquial speech and are often found in folklore texts. Lexical 
repetition is a common element of Chuvash and Mari speech, especially in Chuvash, 
where a medium-length text rarely does without this technique.

All the phonetic elements that organize poetry — rhythm, rhyme, alliteration, 
and assonance — are included in the composition of paired words with divergent 
repetition, for example, in Chuvash кӑчӑрт-качӑрт means an imitation of crunch, 
where the rhythm is formed by the equal length of the components and the stress 
of the fi rst syllables, and the consonance practically acts as a rhyme; cf. also in 
Chuvash кукӑр-макӑр ‘crooked’ < кукӑр ‘crooked’ + макӑр; in Mari шырт-март 
means imitation of fast action, in Mari сыгыр-сугыр ‘crooked’ < сыгыр + сугыр 
‘crooked’.

Paired words with poetic elements are often found in oral folklore, especially in 
riddles. These elements lend the riddles a special expressiveness and rhythm [7]. For 
example, the following examples are found in Chuvash riddles:

Chuvash: Йӑкӑр-якӑр, пӑлтӑр-палтӑр, кӑвак шурӑ, хаяр куҫ. ‘Йӑкӑр-якӑр, 
пӑлтӑр-палтӑр, white and blue, evil eye’ (winter), where йӑкӑр-якӑр — an imitation 
of sliding, but пӑлтӑр-палтӑр — an imitation of chaotic tumbling.

Poetic elements can also be found in Mari riddles:
Mari: Кок изак-шоляк корно кок могырышто веле илат гынат, нигунам ваш 

огыт лий. ‘Two brothers live across the street but never meet’ (day and night). 
Such paired formations create expressive images and add melody to folklore texts 

of small genres [7].
Paired words with reduplication are an important element in folklore texts, 

especially in riddles. They necessarily contain alliteration and assonance, which 
contribute to their expressiveness and consonance. An important property of imitative 
paired words is their ability to be meaningful only within the context of the original 
texts, in our case, in riddles. Cf.:



Современная гуманитаристика / Modern humanities / Хальхи гуманитаристика
2026. Т. 2. № 2

104

Chuvash: Иххи-паххи, тӑлтти-талтти, where иххи-паххи — a designation of 
a horse based on imitation of its neighing иххи, also his childhood name паххи, тӑлт-
ти-талтти — an imitation of kicking legs;

Mari: Сандалык йыр савырна, кырт-карт веле перна. ‘It flies around the 
world, only its wings flickering’, where кырт-карт — an imitation of rapid 
movement.

In Chuvash folklore, paired formations are used to creatively reinterpret words and 
texts themselves. As an example we consider the following riddle:

Chuvash: Инкерлӗ-синкерлӗ, ҫулталӑксӑр тапранмӗ. ‘Инкерлӗ-синкерлӗ, it 
will only start growing in a year’ (winter rye), where инкерлӗ-синкерлӗ — a result of 
transformation инкеклӗ-синкеклӗ ‘unhappy’, but инкек-синкер < инкек ‘grief’ + син-
кер ‘grief’, or a paired word with a base синкер with right-sided reduplication инкер. 
Thus, paired words with reduplication do off er interesting possibilities for playful and 
expressive interpretation in oral folklore.

Phonetically, the components of paired words can have full, partial and synharmonic 
rhymes, creating unique sound eff ects and enhancing the artistic perception of the 
text: full rhyme — in Chuvash: вӗлтрен-пиҫен ‘nettle and thistle’; in Mari: ача-коча 
‘ancestors’, partial rhyme — in Chuvash: ырми-канми ‘tirelessly’; in Mari: колаш-
илаш ‘without sparing his life’; synharmonic rhyme — in Chuvash: чӗрлӗх-чунлӑх 
‘living creatures’. 

Synonymous-associative and antonymous relationships between the components 
of paired formations also lead to rhythm: in Chuvash: алса̀-чӑлха́ ‘clothes for arms and 
legs’, вӗрӳ̀-суру́ ‘witchcraft’; in Mari: ѝ лыш-ка́сыш ‘life and being’, шѐ ре-ко́чо ‘joys 
and sorrows’. 

Such paired formations not only enhance the poetic rhythm but also create 
fi gurative associations, imbuing the text with additional meaning. The use of paired 
formations with varied rhymes and rhythmic elements allows poets and storytellers to 
convey the mood, impact, and depth of meaning they wish to express. Asymmetrical 
combinations are also permissible in paired formations (in Chuvash вӑй-хӑва́т 
‘strength, power’ — (вӑй ‘strength’ + хӑват ‘power’), тус-юлта́ш ‘friends and 
comrades’ — (тус ‘friend’ + юлташ ‘comrade’); in Mari кид-шӱ́ргö ‘hands and 
face’ — (кид ‘hand’ + шӱргӧ ‘cheek, face’), лум-пора́н ‘blizzard’ — (лум ‘snow’ + 
поран ‘snowstorm; blizzard, snowstorm, blizzard’), this adds interesting rhythmic 
elements and a richness of meaning. Such constructions, with a unifi ed and indivisible 
rhythmic organization, emphasize the interrelationship of the components, creating 
unique fi gurative associations.

Thus, paired words in the Chuvash and Mari languages act as one of the stylistically 
colored lexical units with wide poetic possibilities. 

Conclusion
Paired words and word formations are a legacy of folklore and colloquial speech. 

In the Chuvash and Mari languages, they represent interesting lexical units that 
demonstrate a creative approach to language. Their harmonious rhythmic and rhyming 
organization creates a melody, while alliteration and assonance enhance expressiveness, 
making these words appealing to the ear.

During linguistic development, paired words in the Chuvash and Mari languages 
acquired characteristic stylistic functions, such as expressiveness, emotionality and 
emphasis. These features contributed to their frequent use in the language. 
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We see prospects for further research in identifying the linguapoietic features and 
characteristics of paired formations not only in the languages considered in this work, 
but also in other languages of Russia and the world. 
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