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Abstract. This article examines the linguistic and poetic features of paired words and paired
formations in languages with different systems: Chuvash and Mari. The study hypothesizes that
paired words and paired formations are well-established linguistic units that express linguistic
creativity in the form of a poetic act. The objective of the study is to identify the poetic potential
of paired words and paired formations in these languages. The novelty of this research lies in a
comprehensive comparative analysis of paired words as poetic lexical units. The observations
of linguists show that in the Chuvash and Mari languages paired words are used as expressive
stylistic means. They demonstrate the creative possibilities of word formation and offer significant
resources for poetic description of reality. The results of the study suggest that this is especially
evident at the phonetic level. Such constructions frequently feature alliteration and assonance, as
well as the rhyming nature of morphemes and the whole word. All this gives a special musicality
and expressiveness to the text, creating unique sound images and an emotional tone.
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r. Yebokcapsl, Poccust
walentina_83@mail.ru

Annomayus. B 1aHHOI CTaThe PaCCMOTPEHBI JIMHIBOIIO3THYECKHE OCOOCHHOCTH MAPHBIX CIIOB
Y TIApHBIX 00pa30BaHMi B PA3HOCHCTEMHBIX S3bIKAX: B UyBAIICKOM M MapuiickoM. ['umoresa uccie-
JIOBaHUSI 3aKJTF0YAJIACH B TOM, YTO TTAPHBIC CIIOBA 1 ITapHBIE 00pa30BaHus MPEACTABIIIOT CO00MH yCTO-
SBILECS S3BIKOBBIE CAMHUILIBI, KOTOPBIC BHIPKAIOT SI3BIKOBOE TBOPUYECTBO B (hOpME TOITHUECKOTO
axra. Llenb paboThl — BBIBUTH NMO3THYECKUH MOTEHIMAN MAPHBIX CJIOB M MAPHBIX 00pa30BaHMH B
YKa3aHHBIX s3bIKax. Hay4qHasi HOBHU3HA NCCIEAOBAHMS COCTOUT B KOMILUIEKCHOM COITOCTaBHTEILHOM
QHAJIM3E MTAPHBIX CIIOB B KAYECTBE MO3TUYECKHUX JIEKCHUECKHUX eUHNLL. HabmmroneHns IMHrBUCTOB TO-
Ka3bIBAIOT, YTO B UYBAIICKOM M MApHICKOM SI3bIKaX IApHBIC CJIOBA UCIIONB3YIOTCS B KaY€CTBE BHIPA-
3UTETIbHBIX CTUIIMCTUUYECKHX CPeACTB. OHHU CBUACTENBCTBYIOT O TBOPYECKHMX BO3MOKHOCTSIX CIIOBOO-
OpazoBaHus1, 00IANAFOT 3HAYUTEIHFHBIM ITOTEHIMATIOM TTOTHYECKOTO OMMCAHNUS AEHCTBUTENBHOCTH.
Pesyrnbrars! nccienoBaHus TIO3BOJISTIOT YTBEP)KAATh, YTO OCOOEHHO SIBHO 3TO IMPOCIEKUBACTCS HA
(honeTnueckoM ypoBHE. B mapHBIX ClIOBaX 3aJI0KEHbI AJIIMTEPATUBHOCT M ACCOHAHTHOCTD, & TAKKe
prdMOBaHHBII XapakTep MopdeM 1 Beero cioBa. Bee 31o npunaer 0coOyro My3bIKaIbHOCTb U BBIPa-
3UTENIFHOCTH TEKCTY, CO3/1aBasi yHUKAIbHBIE 3BYKOBbIE 00pa3bl M SMOLMOHAIBHBIHN (hOH.
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Annomayu. Cratbsipa 9dBair Tara ¢apMac 4EMXUCEeHIN MAMADP CAMAaXCeH JIMHTBOIIOITHKA
yipamnaxécene ndaxca TyxHd. Te€nues runore3u: Mamdp caMaxceMIie MAIIAP MaijlalnryceM —
MO3THKA (YHKIMHE MypHAcaca 4&IXeH MIeMIIEXe Mandprac My/lTapylidx IIaiHe KdTapTakaH
xarépceM. T€nueB TE€m1eBE — acdHHA 4€nXxeceHUM MANdp cdMaxceMIle MalamryceH Mo3THKa
(cdnapndxma uiemi€xe majadprac) XeBTUHE y¢ca mapaccu. Tumkepy ¢8HENExE Mamdp cimax-
ceHe BEceM MOATHKA MeN& MylMa MyATapHUHE Kypa NETEMENUIe TaHIallTapHUHYE MMaadpars.
Uenxeg&ceM cdHaHd TdpdX, 4dBall TaTa ¢apMdc YEIXUCEHYU MALIAp CAMAXCEM MIEMIIEX Mene
KaJidriaMa ycd KypakaH cTHIb XaTépécem mynages. Bécem uénxepu cidmax myndBEH Tyxacnax-
He, udHndxa wiemyéx MenéceMie CiHiaama MyldllakaH MECIEeTCeH IysHIdXHe KATapTacce.
Tumxkepy ky Ténémme cacd maiéHun nandpamceM yiipimax BUTEMIE IyJHHHE ygca Hapars.
Mimdp cdmaxcenue Tatamax nép HBIIIIIN Xynd caciceH TaTa ycd cacdceH sHApaBe (ayuiuTe-
pauume accoHaHc) acdpxama mynarts. Ky ymikdnpa cdmaxceM ¢e¢ Map, BECEH ChINAKECEM Te
pudminanagee. CakceM ImypTe TEeKCTa XdiiHe eBEp cacd cdHapéne, KAMAN-TyHaMITa spenniece
xditHe eBEp KEBENEX TaTa u€pEnex Kypecce.

Ten cdmaxcem: Mamdp cdmaxcem, MAIIEP MailanryceM, MO3TUKA XABau&, JIMHI'BOIIOATHKA
yipamndxécem, ydBall 4E€IXu, capMac 4ENXu

Lumamdnama: Kupumnosa B. 0. UdBam Tara ¢apmic u&nxuceHYM MANIdp cdMaxceH
JIMHTBOIIOATHKA yHpamndxécem // Xanbxu rymanutapuctuka. 2026. 2 T. 2 Ne. C. 100 — 106

Introduction

Paired words and paired formations are becoming increasingly popular as objects
of study among linguists. This is explained by the fact that they occupy a unique place in
the lexical system of a language, opening up new horizons for understanding linguistic
structures and their functionality. In the field of studying paired words in Russian, the
scientific contribution of F. R. Minlos, outlined in his work “Reduplication and Paired
Words in East Slavic Languages”, is noteworthy'. In his study, the author clearly draws
a distinction between paired words and reduplication, but also considers the possibility
of analyzing them simultaneously?. In the Ural-Altaic languages, paired words represent
common, everyday vocabulary, and their topic has been examined in sufficient detail
using material from the Turkic and Finno-Ugric languages. It is believed that contacting

! Minlos F. R. Reduplication and paired words in East Slavic languages: abstract of the dissertation of the
Candidate of Philology: 10.02.03 / Institute of Slavic Studies of the Russian Academy of Sciences. Moscow,
2004. 20 p.

2Ibid.:3 —4.
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languages, especially Eastern ones, influenced the development of Russian paired word
formation [4].

In Chuvash linguistics, a number of articles and monographs have been devoted
to paired words and their functioning. These include the scholarly works of N. I. Ash-
marin [2; 3], N. A. Andreev [1], I. P. Pavlov [6] and G. N. Semenova [8; 9]. The works
of M. R. Fedotov [10] undoubtedly contribute to the study of Chuvash-Mari paired
formations. However, despite the diversity of these scholarly works, the poetic potential
of paired words and formations remains underexplored. In our opinion, a comparative
approach can help identify general trends and understand the unique poetic devices
characteristic of each language system.

The purpose of this work is to identify the poetic potential of paired words and
paired formations in the Chuvash and Mari languages.

Materials and methods

The research material comprised dictionaries of paired words in the Chuvash?
and Mari* languages, derived from the new reverse Chuvash dictionary and the Mari
language dictionary. The study utilized vocabularies of paired words in the Chuvash
and Mari languages, based on the new reverse dictionary of the Chuvash language and
the dictionary of the Mari language. Additional considerations included materials from
the scholarly works of N. I. Ashmarin, the Mari language corpus, oral folklore, and
scholarly studies on paired words and paired formations.

The choice of research methods was determined by the stated goal and the range
of tasks to be solved. The comparative analysis is based on the comparative method,
which allowed us to identify the linguapoietic features of paired words. The study also
utilized methods of linguistic analysis, description, generalization, systematization,
and classification of the collected materials.

Results and Discussion

We define paired words as combinations of several lexical units that are in
synonymous, associative or antonymous relationships with each other, for example in
Russian: opysss-mosapuwu (friends + comrades), xydo-6eono (bad + poor), myoda-cio-
Oa (there + here); in Chuvash: mdsan-xypdnmaw ‘relatives’ (mdean ‘relative’ + xypdn-
maw ‘relative’), amme-anne ‘parents’ (amme ‘father’ + anne ‘mother’), up-xag¢ ‘in the
mornings and evenings’ (up ‘morning’ + xa¢ ‘evening’) [5].

We classify lexemes with reduplication as a type of paired words. For example,
in the Chuvash language: wdpwd-wapwd ‘every smell’ (wdpwd ‘smell’ + mapwd —
unvalued echoic component); axanv-maxane ‘just like that’ (axans ‘just like that’ +
maxano).

The study of paired words allows us to gain a deeper understanding of their
role in language and identify unique lexical and poetic features across various
languages. It should be noted that paired words as lexical units possess a number of
specific characteristics at all levels of the linguistic system. At the phonetic level,
paired words and formations represent interesting examples of word formation
due to their harmonious rhythmic and rhyming organization, characterized by
alliteration and assonance. In our research, we observed that paired words and

3 Zheltov P.,, Fomin E., Luutonen J. Reverse dictionary of Chuvash / Lexica Societatis Fenno-Ugricae;
Société Finno-Ougrienne. Helsinki, 2009:344.

4 Dictionary of the Mari language: in 10 volumes / Mari Scientific Research Institute of Language, Literature
and History named after V. M. Vasiliev. Yoshkar-Ola, 1990 — 2005.
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paired formations with divergent repetition are particularly distinguished by their
rhythmic and sound design.

Paired word formation reveals a particularly active form of linguistic creativity,
where word combinations play a crucial role in creating the aesthetics and rhythmic
structure of the text. All the main verse-forming elements (rhythm, rhyme, alliteration,
and assonance) work together, enhancing the expressiveness and emotional richness
of the poetic text. Rhythm establishes the pulse of the text, allowing the reader or
listener to return again and again to the most expressive moments. Rhyme enhances
musicality by creating memorable word pairs that can be paired together, adding
harmony. Alliteration (the repetition of consonant sounds) creates a sense of dynamism
and creates imagery through phonetic expressiveness. Assonance, in turn, enriches the
text through the repetition of voiceless or voiced vowels, effectively drawing attention
to certain words or phrases. All these aspects of paired word formation contribute to
the creation of unique linguistic forms that not only convey meaning but also activate
associative connections, imbuing the text with vivid, emotional nuances. Thus, paired
words become not just lexical units but a powerful tool for creating artistic effect and
conveying depth of emotion.

The poetic potential of paired words and phrases is determined by the characteristics
of the linguistic system, including structurally related phenomena—simple imitative
words and lexical repetition as a grammatical category. These phenomena prepare and
strengthen paired words, giving them a familiar functional sound. Imitative words
are actively used in colloquial speech and are often found in folklore texts. Lexical
repetition is a common element of Chuvash and Mari speech, especially in Chuvash,
where a medium-length text rarely does without this technique.

All the phonetic elements that organize poetry — rhythm, rhyme, alliteration,
and assonance — are included in the composition of paired words with divergent
repetition, for example, in Chuvash xdudpm-xaudpm means an imitation of crunch,
where the rhythm is formed by the equal length of the components and the stress
of the first syllables, and the consonance practically acts as a rhyme; cf. also in
Chuvash xyxdp-maxdp ‘crooked’ < kyxdp ‘crooked’ + maxdp; in Mari wwsipm-wapm
means imitation of fast action, in Mari csiesip-cyewip ‘crooked’ < cwvievip + cyewip
‘crooked’.

Paired words with poetic elements are often found in oral folklore, especially in
riddles. These elements lend the riddles a special expressiveness and rhythm [7]. For
example, the following examples are found in Chuvash riddles:

Chuvash: Hixdp-axdp, ndnmdp-nanmdp, xdeax wiypd, xasp xyg. ‘Hdirdp-axdp,
ndimdp-nanmdp, white and blue, evil eye’ (winter), where udkdp-sixdp — an imitation
of sliding, but ndrmdp-narmdp — an imitation of chaotic tumbling.

Poetic elements can also be found in Mari riddles:

Mari: Kok uszak-uionak KopHo KOK MOSbIPbIUMO 6elle ULAm SbIHAM, HUSYHAM 8aul
ocvim aui. “Two brothers live across the street but never meet’ (day and night).

Such paired formations create expressive images and add melody to folklore texts
of small genres [7].

Paired words with reduplication are an important element in folklore texts,
especially in riddles. They necessarily contain alliteration and assonance, which
contribute to their expressiveness and consonance. An important property of imitative
paired words is their ability to be meaningful only within the context of the original
texts, in our case, in riddles. Cf.:
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Chuvash: Uxxu-naxxu, mdnmmu-marmmu, where uxxu-naxxu — a designation of
a horse based on imitation of its neighing uxxu, also his childhood name naxxu, mdnm-
mu-manrmmu — an imitation of kicking legs;

Mari: Canodanvik tivlp cagvipua, keipm-kapm eene nepua. ‘It flies around the
world, only its wings flickering’, where xksipm-xkapm — an imitation of rapid
movement.

In Chuvash folklore, paired formations are used to creatively reinterpret words and
texts themselves. As an example we consider the following riddle:

Chuvash: Unkepné-cunxepné, ¢ynmandxcdp manpaumé. ‘Unxepné-cunxepné, it
will only start growing in a year’ (winter rye), where unxepaé-cunxepné — a result of
transformation unxexnée-cunkexné ‘unhappy’, but unxex-cunxep < unxex ‘grief’ + cun-
kep ‘grief’, or a paired word with a base cunxep with right-sided reduplication unkep.
Thus, paired words with reduplication do offer interesting possibilities for playful and
expressive interpretation in oral folklore.

Phonetically, the components of paired words can have full, partial and synharmonic
rhymes, creating unique sound effects and enhancing the artistic perception of the
text: full thyme — in Chuvash: eénmpen-nucen ‘nettle and thistle’; in Mari: aua-xoua
‘ancestors’, partial rhyme — in Chuvash: sipmu-xanmu ‘tirelessly’; in Mari: xoraw-
unaw ‘without sparing his life’; synharmonic thyme — in Chuvash: uépaéx-uynndx
‘living creatures’.

Synonymous-associative and antonymous relationships between the components
of paired formations also lead to rhythm: in Chuvash: azca-udnxa ‘clothes for arms and
legs’, 6épy-cypy ‘witchcraft’; in Mari: usiu-kdconu ‘life and being’, weépe-xéuo “joys
and sorrows’.

Such paired formations not only enhance the poetic rhythm but also create
figurative associations, imbuing the text with additional meaning. The use of paired
formations with varied rhymes and rhythmic elements allows poets and storytellers to
convey the mood, impact, and depth of meaning they wish to express. Asymmetrical
combinations are also permissible in paired formations (in Chuvash edii-xdeam
‘strength, power’ — (sdu ‘strength’ + xdeam ‘power’), myc-tonmdaw ‘friends and
comrades’ — (myc ‘friend’ + rormaw ‘comrade’); in Mari xud-wjpeé ‘hands and
face” — (kuo ‘hand’ + wypeo ‘cheek, face’), nym-nopdan ‘blizzard’ — (1ym ‘snow’ +
nopan ‘snowstorm; blizzard, snowstorm, blizzard’), this adds interesting rhythmic
elements and a richness of meaning. Such constructions, with a unified and indivisible
rhythmic organization, emphasize the interrelationship of the components, creating
unique figurative associations.

Thus, paired words in the Chuvash and Mari languages act as one of the stylistically
colored lexical units with wide poetic possibilities.

Conclusion

Paired words and word formations are a legacy of folklore and colloquial speech.
In the Chuvash and Mari languages, they represent interesting lexical units that
demonstrate a creative approach to language. Their harmonious rhythmic and rhyming
organization creates a melody, while alliteration and assonance enhance expressiveness,
making these words appealing to the ear.

During linguistic development, paired words in the Chuvash and Mari languages
acquired characteristic stylistic functions, such as expressiveness, emotionality and
emphasis. These features contributed to their frequent use in the language.
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We see prospects for further research in identifying the linguapoietic features and
characteristics of paired formations not only in the languages considered in this work,
but also in other languages of Russia and the world.
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