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Annomayu. Cratbsipa 2011 — 2020 ¢yncenye udBain JuTepaTypuHue NaldpHd ¢aMpak
aBTOPCEH MyATapyJldxHe mixca TyxHa. TémueB 8¢€H 00bexué — M. [letpordn, T. Dnkeitdn,
O. Agscrpuiickass, JI. IlerpoBdn yiipdm kK&HeKepe, )KypHaITa, HHTEPHET yCIdXpa MHYCTICHHS
caBBuceM. Ky aBropcene BEceH xailaBéceM MUUeTpe yac-4acax TEN MyJHApaH, BEceM o0Iie-
CTBO NypHAGHE TATANIAX XYTIIAHHApaH cyiinaca winé. Ecpe ciHaB, TaHmamTapy/ui TEITUEs
MendceMIie, ¢aBdH MeKeX THIIKepYyTe MHTepIpeTany Mendcemie ycd KypHd. Cakd cdBicceH
xanaBéceH xdliHe eBEpIEXHE TyICa MATAPTMa, BECEM GUHE-CUHEX yCd KypakaH MeTadopiceM-
1€ CUMBOJICEH MENTEPENIHE dHIaHTapMa, YaBalll KJIACCUKa MO33UNHEH TpaguLMiéceMIle ChIXaHY
MyppuHe KdTapTMa Maif mapatb. CaMmpdK aBTOpceM YdBaml MO33MIEHYE HyMail ¢ynl XyIIn
cuplruleHHE caMaHTCEHEe Majajlla aTajJaHTapacee, TEHYE JIUTEpaTypUH IMysSH OIBITHE IIyTa
ninegcE, MypHAG ¢uHe XditHe eBEpié MaXHUHE Manipracce, mo33upu ¢EHE kaHp popMuceHe,
cdHapiudxa, bITapid 4€nxeHe wblpac &gpe xdlceH myaTapyidxHe kdraprages. [1033u anuHue
O. Agscrpuiickasna JI. IletpoBa pITiapax TpaguIMIUIE KaHpPCEHe, cdBA XbIBAMa KdAMANIaces
myncan, M. [lerposdna JI. Dnkeit popma mbIpaBéne, Nryxamna caHapuipax Kajlacchlle yipanca
Tépagce. CaMpdk aBTOpCEM TUPUKAIIA CABEA, TABTOTpaMMa, IONITapy, IIYTIE caBd, HpEKIE cdBd
kaHpECeHe, MHTUMIIA, Mei3ax, Guiocohmnié, rpakIaHId XaBXaceHe KAMAIIAHN KypaHaTh.
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Annomayun. CtaTbs NOCBAIICHA aHAIM3Y TBOPUECTBA MOJIOJBIX UYBAaIICKHX aBTOPOB,
MpUILEAIINX B TUuTepaTypy B nepuoj ¢ 2011 mo 2020 r. Marepuanom a1 KcCaeA0BaHuUs CTalln
cruxorBopenuss M. Ilerposoii, T. Dnkes, O. Ascrpuiickoii, JI. IleTpoBoii, omyOmMKOBaHHEIE
B OTJENbHBIX KHHUTax, Ha CTPaHUIAX >KypHAJOB, B COLMANBHBIX CETsX. BriOop aBTOpOB IS
WCCIIC/IOBaHMS CBSI3aH C YaCTOTOW MX MyOJMKanWi, aKTHBHOCTBIO B OOLIIECTBEHHOM JKU3HH.
B paboTe ucHonb30BaMCh ONMUCATENBHBIA U CPAaBHUTENBHBIH METO/BI UCCIICIOBAHUS, a TaKKe
METOJIbl aHAJIM3a ¥ MHTEPIIPETAINU, KOTOPhIE TO3BOJIMIHN BBISIBUTH CBOCOOpa3ne TBOPUECTBA
aBTOPOB, IPOKOMMEHTHPOBATH CMBICI UCTIONB3YEMBIX HMH YacThIX MeTa(op U CUMBOJIOB, TTPO-
CIIEAAUTH CBSI3b C TPAAULUSAMU UyBAIICKON KJIacCUKU. Moo bl aBTOPHI MPOJOKAOT TPaJULIH,
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BBIPAOOTAHHBIC B UYBAIIICKOH MMO33UH HA TPOTSHIKCHUU MHOTHX JIET, YUUTHIBAIOT OIBIT MUPOBOU
JIUTEPATyPhI, BRIPAKAIOT OCOOBII B3TJISIT HA MUD, MPOSIBIISIOT CeOsI B IOUCKE HOBBIX KAHPOBBIX
dhopM, 00pa3HOCTU U MOITUUECKOTO si3bika. [1033us O. ABcrpuiickoii u JI. IleTpoBoit oTimnya-
€TCsI TATOTEHUEM K TPaIUIIMOHHBIM JKaHpaM, pa3Mepam ctuxa. M. [Terposa u [I. Dnkeit npea-
MOYUTAIOT TIOUCKU HOBBIX (hOPM, CTPEMSITCS K 00pa3HOCTH si3bIKa. [IJ11 TBOpUYECTBA MOJIOIBIX
YyBaIICKUX [TOITOB XapaKTCPHBI TAKHUE JKAHPHI, KaK JIMPUICCKOE CTUXOTBOPECHUE, TABTOTPaM-
Ma, 0acHs, NIyTOYHOEC CTUXOTBOPCHHE, BOJIbHBIN CTUX, MHTHUMHBIH, TEH3aKHBIH, PHI0COPCKHIA,
rpaxxaaHckuii nadoc.

Knioueswie crosa: cTHXOTBOpEHHE, MMOITUKA, aBTOP, TABTOrpaMMa, MeTadopa, COBPEMEH-
HAasl YyBaIlCKasl M033us

Jlns yumuposanusi: Copponona U. B. Uysarmckast moa3us 2011 — 2020 rogoB: cBocoOpasue
TBOpYECTBa MOJIOZIBIX aBTOPOB // CoBpeMeHHast rymanuTapuctuka. 2026. T.2. Ne 2. C. 107 — 115

Scientific article

CHUVASH POETRY OF 2011 — 2020:
THE ORIGINALITY OF THE WORK OF YOUNG AUTHORS

I. V. Sofronova
I. N. Ulyanov Chuvash State University,
Cheboksary, Russia
muxtar2@yandex.ru

Abstract. The article is devoted to the analysis of the creative work of young Chuvash
authors who entered literature between 2011 and 2020. The material for the study consists
of the poems of M. Petrova, T. Elkay, O. Austrianskaya, L. Petrova, published in separate
books, in magazines, and on social networks. The choice of authors is based on the frequency
of their publications and their activity in public life. The work used descriptive and comparative
methods, as well as analysis and interpretation, which made it possible to identify the originality
of the authors’ work, comment on the meaning of their frequent metaphors and symbols, and
trace their links to the traditions of Chuvash classical literature. Young authors continue the
traditions developed in Chuvash poetry over the years, take into account the experience of world
literature, express a special view of the world, and explore new genre forms, imagery, and poetic
language. The poetry of O. Austrianskaya and L. Petrova is distinguished by his attraction to
traditional genres and regular verse forms. M. Petrova and T. Elkay prefer the search for new
forms and strive for the imagery of language. The work of young Chuvash poets is characterized
by such genres as lyric poetry, tautogram, fable, comic poetry, free verse, as well as intimate,
everyday, philosophical, and civic themes.

Keywords: poem, poetics, author, tautogram, metaphor, modern Chuvash poetry

For citation: Sofronova 1. V. Chuvash poetry of 2011 — 2020: the originality of the work
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Kyprém

2010 — 2020 ¢yncenuun ydBam Molr3uieHUE MynATapyndx ¢yné cuHe TEpnE Tar-
xdpra TdHd aBTOpceM Tapamaces: 1960-mem cynxucenuen myciaca 2000-mEm gynxu-
ceM TapaHax. JIuteparypa aHuH4e n€ppemeEil yTaM TdBakaHceM Te caxan map. Bécem
XYILIIIUHYE acJId IIKYJITa BEPEHEKEH CTYIEHTCEM Te, CYJIEIE acIdpax aBTOPCEM Te IIyp.
Onup xamdp TEMUEBpe caMpaK aBTOPCEH LIYTHE CYJENe caMpaKKHCEeHe KEpTeTnep.
ITannd ExTE, A yyXHE KUPEK KaM3H Ta C4Bd ¢hIpca LIyXaIna Manaprac KUIeT, XyMXaH-
TapakaH TylidMma caria Maina mycapac kuieT. CidBdnaca ¢plpHd néppeMEml xaiiaBa
JKypHaJITa IMYETIICHH, YUpaM KEHEKE KanapMa IIyJITApHU YdH-44H CABAG I1yJICa TAHUHE
nénrepMect-xa. [I€ppemeir yram XbIGCaH IIpO3a ¢hIpMa THITAHHU € lTayax JIMTeEpaTypa
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CyJIEHUEH NEpdHHU Te IynMa myarapars. Ilynrapyndxa Baxdr tépéciaeHu Te Kupid.
CaBHa Maii antup UpTHE BYHA ¢yndxpa NagdpHd aBTOpCEM MasHXU KyH Ta MUYETIICH-
HUHE 1IyTa wice xamap témueBpe MansBuHa [lerposdn (1989), Onbra ABcTpuiickasH
(1990), Jlapuca Ilerposén (1990), Tanusun Dnkeitan (2003) cABBUCEHE THIIKEPME TEN-
neB yaprpamdp. Jluteparypdpa nénrepéuuié BeIpaH HbIINAHAKAH aBTOPCEM TE€ TaxCaH
néppeméin yramceM TyHd. Kputukcemie témueBcéceM BECEH MynTapyidxHe BAXATpa
acdpxaHM, XaBXaJaHTApHU MaJalllHEX! dcTajddxHe BUTEM KYHE. XdliHe eBEpné xakiaB
MassHXH ¢aMpaK CABACCEMILEH T€ KUPJIEX.

TénueB maTepuaiéceM TaTa MecaedeéceM

Cratpspa 2011 — 2020 gynceHde nandpHa TdBaTd ¢caMpaK aBTOPAH MyJNTapyiIdx
yipdmiaxéceHe TUIIKepMe TEWIEB JlapTpaMdp. BéceH cdeBucem xamuuueH «TdBaH
ATdn» KypHanTa, yiipdm k€HekeceHde, « BkoHTakTey» coumannd TeTenTe MUYeTIIeH-
HE. Mnemné xalinaBceHe TémueMe CdHNAB, THULIKEPY, TaHJIAIITapy, MHTEpPIpETald
Mecneuécemne ycd kypramdp. CannaB, THIIKEPY MecieuéceM XallaBCeH THITAMEH
yipamiiaxéceHe, cdHapidx CUCTEMHHE, Y&nxe yipaMudxeceHe, :KaHp Tpaguuuiécese
nandprMa mai mauée. Tannamrapy Mend caBicceH XaillaBéceMIle 4dBall KJIaCCHUKA
JIUTEPATYpU XYLIIIMHYM ChbIXdHaBa acdpxama IyJampe: cdBidcceM TpaJuLUILIE caBa
JKaHpECEHe, BUCUCEHE KAMAIIacee, BECEH IyNTapyIaxEHUe BBIPAC TaTa 4dBalll Kiac-
CUKECEH caBBHCeMIIE meéprekiéxceM myp. MHTepnperanu Mecnedé xailllaBpu Mera-
¢dopédna, cuMBoJIa dHIaHTapca mapac &cpe TyXacna mymaé.

TénueB pe3yabTauéceM, BECEHe CYyTCe SIBHU

Bripdc moasuitén 2010-m8m cynécenun tdpaMHe xaxnand mail Urops yapmo-
BHY TEMUEBGE CaK Tamxdpa «IMo33UpH MATAKY (MMOATUYECKAs sMa) Tece AT MapaTh: Ky
TEPMMH aya caxal ¢ypajHd BdxdTa mandprakaH TepMmuHna nép néntepénue. Cimax
KYHTa JIUTEPaTypapyu XalJIaBCEH TaTa aBTOPCEH LIIy4e, Maxanixe MUPKU ¢e¢ NbIMACTh,
BITJIapaxX MO3THKA, bITAPIId NENTEPEL, CAHAPIE YENXE CUHYEH, KYHCAP IIyCHE, T033UPHU
Xl eB€pnexHe karaprac E¢pu kpusuca ta nénreper. Ilymandx xycajsaHHUHEe MEHITYD
¢cenénéxé 2000-mEm ¢ynceHue myjca UPTHUIE TaTa Ky BAXdTpa mposa bITyIapax Bai
wiHUIe cadntasnath Ba [1]. [lasuxu Belpdc moa3uiiéHue Mymandx XxycalaHHUHE KypHU
TénueBcE MEH MIBIPAHUHYEH T€ KWIET Iynac. Ban ténénrepce sipakad aBToOpa, XailiaBa
Kypac TEHHHE ITyJla KyJUIEHXHU CaBdHACIA TyHCAX CUHYEH, yPHACPU CUTMEHIIEXCEHE
KdTapTakaH CiBACEHE XaKiiamacap, acdpxamacap XaBaparb.

Bripdc Map xandxceH JMTepaTypuH4Ye JIapy-Tdpy ypdxiapax IyJHU KypaHaTh.
T&cnéxpen, capmic caBdgrceM HdnaHa KEHE TEMACEHE bITJIapax XyCKaTHHUHE acapXxacce
témueBcéceM. Ky TemdceM cém aBantanax kunecce. CaBdgcem mrypd xypdHa, Jancipkia
¢dkana, MdHagnd romaHa cdnapiacce. Kaiipan, uepetne, ¢ak TeMdceM: TABaH s, ATAI,
Uner e Kokmara roxan meiBéceM. Ky Hpimmm céBiceHue (oIBKIOp NAUIACEM TENT
nynacce. Kyncdp nmycHe, capmic cdBdgruceMIIEH opaTy TEMH T€ akTyauid. ManTaHxu
TanxapceHue BECeM CAHIIaKaH I0paTy TEICIIE IyJIHA IyJICaH, Xan€ — bITIIapax TeJeh-
cép. Ilypndc nénrepémié cuHYeH nryTiaca ¢eIpHa cdBdceM Te caxai Map [4].

[NandpTHA TanxdpTy ydBall M033MiE Te XAMEH EKKUIIEe aTanaHca NMbIpaTh. Acndpax
CYJIXY aBTOPCEMIIE IOHAIAp CaMpdK CABAGCEM Te TApdlages, yupdM KEHekeceM Iu-
yeTiegee, Paggell mail€Hue upTekeH mynrapyldx dmipraséceHue ¢énrepecce. «TdBan
ATdn» )XypHanTa acid MKyJTa BEPEHEKEH CTYJIEHTCEM Yac-yacax MUUYETICHECCE:
P. CaiipyrnuHoBéH nupékié cdBBUCEHUYM JHPUKaA XapKaMcH xdifHe, Hax TIMapéceHe
mslpaTh. CdBdpa mypHAca 4yH bIpaTdBe ypiad HelmdHaccu Te myp. CBeTnana AKHap
(ITonukaproBa), Ie1aroruka yHUBEPCUTEUEH CTYyIEHTKH, «MaH T¢HUEH Y TKandke»
(2012) x&neke muuetiiece kKamaparh. Banm TdBaH TApax, mypHACpa TEN MYJHA BIpA
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GhIHCEM CUHYEH cdBdceM ¢hlpaTh. Bécemne Tannamrapcan, M. Ilerposa, T. Dnkei,
O. Ascrpuiickas, JI. IletpoBa cdBBuceM ypdxmnapax NMyJHH KypdHaTh, BECEM Xai-
naBéceHe CHHEe-GUHEX MUYeTNeccE, peciyOnuKapu IuTeparypa, KyJabTypa MypHAacHe
XYTIIAHAGCE, aclld CYJIXU aBTOPCEH bIpd XaKJIAaBHE TUBECIE IMyIuec.

Campak cdBidcceH xdiiceH BalHE MallTaHaX TPaauImuie Gopmana cadBdceM ghipca
Téplciece maxac Wdna myp. Xame-népu ¢cak Tanxdpa UIKyJl, CTYACHT CyJIEceHde IypaH-
ca uprrepce sipaTb. BEceH BynakaH yMHE TyxHd NEPPEMELI IMUUYETICHHE CABBUCEM,
KEHEKUCEM aBTOpE LIbIpaBpa IyJIHUHE KdTaprca mapagee. M. IletpoBa xypHamuct-
Ka, CIIOPTCMEHKA «XalIaBéceM, ¢aMpdK 0T LIbIpaBpa IyJIMH Te, XdlHHEe eBEp WITE-
Heced»!. YHaH moo3uiiéHun ¢EHENEX Kajgac TEHWHE XAIOJUIAH Kajama MyJiTapHUHYE,
nryxdma nanaprma ¢éHé ¢popmiceM IIBIpaHUHYE, CAMaX TaTa cacd MaHCHYH WIeMIIEX
Menécemne €ciieMe TApallHWHYE nanapaTs. Bdn cdBBuceHe «BxoHTakTe» coumnania
TeTeNTe BhIpHAcTapaTh, «CampdkceH xacaTéHuey», « TdBan Atdnra» nuuetrner, «I184-
yeH X¢Epem» (2022) cdBd myxxu KanapHa.

Cépdg kdmanHe cypasnca YcHE TapaxdH mieMs, myxd éMETceH nperiéxe ¢Execce.
CaB xymidpax mypHagpu TépécMapnixcere HplIIAHMaHHNHE, HBIBApIAXCceHe ydTca UpT-
TEepHHUHE NandpTaTh BAJ, MypHAGHA BIIEM NENTEpEMIE CHHUEH T MyXanuiaTe. Cynéne
GaMpdK MyJIMH Te, aBTOp TUBECHE NETEMIETY TABaTh: XyHXH Te, caBAHACE Te BAXATIAX
¢ec. M. IlerpoBa aTeMEH uyHHE TEMUET, YHEp NENTEPEIE GUHUEH IIyXdIUIaTh, TYC/Id-
Xa TaTa IpaTaBa MyXTaTh.

Cédpdg udTca MPTTEpHUHE, YyHHE MEH BIpATTApHUHE € CaBAHTAPHHUHE TYpPpPEMEH
Kajaca maMa BackamacTb. CakHa acaniy, TyWaMiIdx, accOlUaly CUHYE HUKECIEHHE
cdnapnd uénxe népkener («Xdpamactdm» capd). Capdpu Xeépenne Yidx, Tynene Can-
1édp, lypd Axdm cdnap&ceM biTapnd nénTepene, xaaax cdMaxadxEHul CeMaHTUKAHA
ynpagce. Kéneke siué Banmnu cyitnaca unné «l1€uuen X&sen» cdpdpa cdHapdH néuyeH-
nExHe canTaBlakaH TENEK-Xajal Lyiaca kanapHd. Ban nuprka XapkaMcHHE XdiiHe
Te nénreper. YITaBid, MIaHUAKCEM TYppe TyXMaH MypHdcpa B xdifHe Tdp méuydeH
TysATb, ¢allaXx HUMe ndxmacdp, XdiHe XEpXeHMecEp bITTUCEHE ITyJIAImMa XaTep.

M. IlerpoBa mynrapyndxéHde bITIapax TPaguLWLIE cABd BUGCH TEN IyJaTh.
CédBdcenun caBpaceM TaBaTd HEpKee, UKE € BUGE CHIMAKIIA BUCEHE CUPEIIIEH ThITCA
nelHd. CaBdH nekex Ban xdiHe upékné cdpdpa Ta TépEciece MaxaTb. YHAH NMaJUINCEM
«TaBédn» cdBapa myp*

TaBdpran Tynxdpca TdpakaH TdBdna
Kéxdpra xdkapca TdTdpxa Tdmama
XdrnanHu kdndaxax!

Kédnuraca kdmdna

Tyxatex!

Tanndnca — tanTaca: TaBdpmal
TaBdpmal..

TaBdpmaHIIdH dHa: BAXATpa.

Cégidpa TaBTorpammiceM wpmurd. Tpagummé TaBTorpaMMapan B4 m cac Taj-
JIMHYEH CE¢ Map, X, K, 8 cac NMaJUIMCEHYEH Iy¢IaHaKaH cdMaxceHe, HepKeceHe KEpTce
sTHUTIE yilpdnca TdpaTh. AjuuTepaly caBBdH mdHdpHe WepkeneT. T cacd 3MOLM CHUp-

! XmpiT A. ManbsBuna IleTpoBaH caBBHHE NEppe BylacaH — sulaH Bynaccam ket // «CyBapy:
[caiit]. URL: https://suvargazeta.ru/news/cn-khyparsem/malvina-petrovan-savvine-prre-vulasan-ialan-
vulassam-kilet (maxua kyné: 24.09.2024).

2 TlerpoBa M. [1&uuen X&gen: cdpdcem. lllynamkap: Ydam k&H. u3n-su, 2022. C. 20.
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néHce TyxHuHe nandprMa kupné. «Ky HépkeceHue amuTepanune acCoHaHC Ta Myp,
YHCAp IyGHE aBTOp cdMmax TyhHdMHe NENHM, BECceMIe TUPNEUnE te TEIe ycd KypHU
KypaHaTh»”.

«XdpamacTtdm» cdBBa KapTiamkana ¢elpHa. Kapriamky cynaxasyia Ta, ChIITA-
MaJia Ta MapaHaTh*, ﬁépKepH cdMmax€ceH MaJTH TaTta BEGEHYM cacTalll IyppuHE Kypa
dHa maHTopuM (e mantopudma — Tym pudMaHa ycd KypHH, caMaxdn BEGE ¢ec mMap,
cidMaxé& e cdmax ¢aBpaHAIIE MEP NEeK WITSHHH) MENENE ChIPHA TEME MyJIaTh :

Xdpar.
Xypar.
X@dBax KypaH:
Xédpman
xdBaT
XyHarTb
Xapkawm...

«Xdiine eBépié kynenemns, Kykdp iépkeceH SpeHKMIIIE caBd KandruiaHats. Ban
Tynam eHdeH Te BEP-¢CHE (mnéprymne) mymnca tdpars. CABA KyJenmumne nryxame mnép
¢eixdpa Tdpacce, BéceHe yhdpma Mail Gyk. DMIKH, aBTOP ¢hIpHA cdMaxceHe BhIpAHENe
yIamrapMa rnadax Ta popamacte»’.

Cépidc mandca Tyxa Imycliani cdmaxceHne caBBa KEpTHHU kdcdkid. BéceM ropaty Ju-
pukHuHYE BITiIapax T¢I mynacce. Yepe TénéHun TyiidMcene mandprma Mesuié Bécem. AB-
TOp ¢aB cdMaxceH MENTepElIHe stapiaca aca WITEpET, BEceMIle KyJUIEHXH MypHAgpa
ycd kypma BépenTteT. Kupenné cimaxcene cdBBa KEpTCe «cacdrna Bbluisica NEIU-NENMHU
k€pce kaliMacTh B, KallTHU cadMaxiia TEMIEH E¢leT, KUpI€ yyX ¢aB cdMaxceHe dHaH-
Tapca Ta maparby’.

M. IletpoBa ronrTapy ¢hipac &¢pe Te dcra. FOnTapycene moaT maxBiaprca € BEpEHT-
ce Kajac TéwieBne wmdpcanarb. T€n cdHapceM — u€pé yyHcemIe Kaldk-kE€mIEKceM
(cé@Bdc, aBraH, 4dxX, XypT, IWANYEK, KACds), HbIBAG-KYPAK (UBIT NBIPIIH, Y€UEK, KypdK),
u&pé Map smanaceM (IMykaHe, ypamna), CyT ¢aHTandk xaBauccem (nénet, ¢antdp). «UpIT
nelpmn», «Kymran ABtan», «IlykaHney Tata BITTH IONTapyCeHYE CHIHCEM XYIIITHHYU
nmapy-TapdBa Tdpdxiaca e muTiIece Kaianu, KEBEgYTe dMcaHdBa, MyITapyJUTHCEHE ypa
XyHMHE, IyCTYH KalnaiJIJaHHWHE CUBJICHU TEIpE.

Tanusn Dnkelt (Jannnn Mensenes), yauepcuterpa BépenekeH [latdpben kauun,
TapdH myxamnd upEkie cdBiceM CbIpaTh, CABBUCEHE « BKOHTAKTE» COLMAIIIA TETEITE
BbIpHagTapaTh. XditHe eBEépné «Cyxdp» AT maHd cTpaHUIEApa BBIpHAGTApHA cdBdceH
kEBEIE € FopAuTd, YKepuSKII€ AHIanTapy, Xyiica nanu te myp. Bécene cinacan, campiak
cdBdg ydBar aBayIaxene, xandx caMmaxudxeéne, TEHUepH TEPNE YHEpceMIle, TyXAag TaTa
ydBall KjJaccUKEceH Moda3uiiéne KacAKkIaHHN KypdHaTh: ydBal (HOIBKIOPEHYN YEIXe
cimax&ceHe BhIpdcia, TEHUE MOoA3MiiCH TécnExEceHe ydBamnuia Kygapath Ban. T. On-
KeWdH JTupHKa XapKaM¢H Xai€H ¢yJHe IIbIpaTh, aBajljIdxma, TYTere, myJaciixmna Ka-
nacatb. CadBdpa ciMaxceH HyMad nénTepenuiéxé, oMOHUMIAXE, MeTapopaceM MBICAK

3 TTerpoBa M. [1€uuen X&gen: cédBicem. 63 c.

4 Caryp C. Bpockuii pasron // UpTHU niaTHe 311 KETEM ¢yiia Maid. ... CTarbsiceMIle peleH3uceM, HHTEp-
BBIOCEM, TIPE3CHTAINICEHYE KaJlaHHCeM, Xanai caBBuceM. [llymamkap: Yasam k&éH. m3a-u, 2024. C. 155.

> TlerpoBa M. IT&uuen X&pen: cdpidcem. C. 35.

¢ PonronoB B. Céuénéxne ¢ynarianui ¢campék cisig // Tasan Ardn. 2022. Ne 10. C. 37.

7 XmbiT A. ManbBuna [leTpoBaH cdBBuHE NEPpe ByJIacaH — SUIAH BYJIACCAM KHJIET... (MAXHA KyHE:
24.09.2024).
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BBIPAH MblIdHAccE. XaillaBpa ¢hIpHUHYE CAMAxXCEeH CdHapidxHe, BECEM KaldIUlakaH
Ykepuéke ¢cec Map, mdplia, CUBBE € dIa, cyMap HYpEneéxHe, UyH bIpaTdBHE TaTa bIT-
THHE Te TysATaH, KypaTaH. Ky eHueH caMmpak cddcdn xaitnaBécem I'. AliXuH cdBBHCEHE
¢hIBdX Teme mynath. CaBdH mekex cacd kCBEnEx&me putM ¢UpEIUIEXE myppu yiupam
cdBBuceHe Cecnén cdBBUIe, cacd pIIMaIIdBEHYE NIyXdl yImdHHIHE mbIpadu M. Ka-
psarundn cdsBucemne néprnekierer. Ky népemkennéxcem T. Dnxkeil BEceHueH BEpeHce
IbIPaTh TEHUHYEH BITJIAPAX CAK IYJdMCEM YHIIAH Ta ChIBAX IIYJHUHE KATApTacCe.

Cédpdpu cdmaxceM, cdHapceM aBTOPAH, XaJddXxdH MypHAGEHYM, TUTEpaTypa TallK-
kdmeéHun nép-nép myndMa aca MATEpME, accolMaly cyparMa mynarapagee. «Kacma»
cépdpa KEpXH KagdH Xypa CAHHE YKepHE Mail TaXGaHXHU acamily CUKCE TyXaTbh":

...Cak ka¢ — KocuJKa.
Jrouepuidpu mynkauyd nex
KHJIE BacKaTaIl

(auM TEncépneHHE TéHYEpe
TETHE MIBIPATAI).

Xyna mdB-1aBHe, XyJlapH Kag TETTEMIIEXHE UBIIIAHMAH JIMPUKA XapKaM¢u XdlHe
HpIBApIIAxa JIEKHE MyJIKad IIeK TysATh. XX EMEPEH BappUHYE JINTepaTypaHa KUIHE yI-
MypT caBAgHCEM XyJia TaTa 571 TSHYMHE Xupeciece kdrapragee. Xysa BECEMIEH Xypa,
YyyHa ImycdpdHTrapakas, nérepexeH T¢Hue [3]. YaBam noasuitéHue xynana, [llynamxkapa
YH eBEpE CUBJEK, Xynd TéHUE NeK nandpraccu 1. SkkyceH nmynrapyidxénue TéN my-
7aTh. YHEH JIMpHUKa XapKaMGH UyJl CTeHaceHe ndpaxca aja Kaitma duranars [2, c. 93].
T. DnkeldH KOCWIKY YHAH YyHHE, TEH, Y4BanIdxa Ta, nétepMe myitapakan caHap.

Viipdm cdBiceHde MOHTaXITAX MTyp TeMe IynaTh. «Uypeuepen» XainaBpa JIupruKa
XapKaMGHu CUJI-TAMAHIIA CaHTaJAKpa Ky¢ TEJHE MyJIHA ChIHCEHE Kajlaca TyXaTh: KHOCK
XynakaH x&papdM, cUMEC PIOK3aKIId Kypbep, E¢peH TaBpdHakaH xEépapdm. Kamnnuaex
MEHNIe Te myscaH TémieB myp. Cuie, 1op XxEBHUHE mdxmacdp BECeM Manajuiax Tall-
ndnagc. Cédpdpa Bécen cdHapéceM mep-nEpUH XBICCAH KyC TEIMHE mynacce Te K&gex
GUII-TAMaHTa KypdHMHU IyJacce.

Cédpd¢ mpIpaBpa MmynHH «AcaTTeM MaH THPKHM IIyTiIamMaH-Tdp...» cdBdpa Ta
KypdHatsb. Jlupuka xapkaMmcu acnamme TyHd €cceHe, yHIIAH NénTepénuié myTiiaHHd
ArajaceHe acdHca TyXaTh: TPakTop, cdpa, KOixo3, Akaryi, mypa... ManykéH mdnu
Bapa mryxau &céne ¢cpixdnHa. [IypHic TéieBHe Tymac Tece BAN acialllléH KyH-CyJIHe
EKETYET.

T. Onkeitdn ropaty nmupuku Cegnén Mummu YepBsikoBa MaTHE CHIPHA GhIpyCEHE
aca wireper. Xdil MEH TyilHMHE aBTOpa Npo3duid cdBdpu eBEp cdHapyd cdmax ypia
nandprma memmépex. CaBaune Te B, Cecnén nexex, TypaIl BEIpAHHE XypaTh, « ICUP»
Tece Y€HeT, xditHe MEckEHeTeT’.

T. Dnketidn up&kie cABBUHYEC MyHKTYAIH MaJUIMCEHE YCd KypaccH caiipa Té1 my-
nath. Tekct, Hépke mycnamameénun cdmaxa néYEKpeH mygiaca ¢eipaccu Te myp. CaBic
xannaBéceM KMBEIIHE, AUAJIEKT, MasHXU XyJia MypHACHE NaldpTakaH ¢cEHE cdmaxcemIie,
Tépné dcndndxma, yHepne, T¢H HAnu-UepKuIie ChIXdaHHA TEPMUHCEMIIE Ty sTH. X aTHI4eH

8 Dnkeit T. Cyxap: casacem // «BKonrakre»: [caiit]. URL: https://vk.com/taniyal_elguey (ndxua
kyné: 11.12.2024).

° Vké kypryHid Tésere Tannamrapay myp. Cimax maii, yéBaniceMinéH TéBe TeM ek uieMcep, CaH-
cdp 4&p 4yH IeK TyidHaTh myJcaH, apadceM xEpapiM mwieMHe MandpTMa dHa UKE KypITyHIId IIypa TéBene
tannamrapad. M.M. CkBopIoB Kanaca MaHWHYEH.
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YH XaiylapéceMIle NajulammMa EIKEpHUCEM dHA «IyXAnurd, TyWdmild, 4yH-4€pemcH
néntepluunéy» cdBdceM ChIpakaH, MBICAK MAHAG MTapaKaH caBA¢ Tece xakmagge!l.

Omnbra Asctpmiickas (MIBanoBa) mantaHxu céBBHceHe «TdBaH ATAM» KypHaI-
Ta, «CénTepy ¢yné» Bépnap paiionén xacarénue nmuuetiieHE. «[18uék mesne» (2021)
KEHEKEHE YHAH THHTEpeX JdBalllla TaTa BeIpdcia ChIpHA cdBBUCEM KEHE. CdBiC Tpa-
e popMmiceHe, BUGEHE KAMAIaTh, TaHJalTapycemie, MetadopaceMie mysH
xainaBcem ¢hlpaTh. A. PacTBoprieB c@Bd¢ BbIpdcia mailéH yMm cdmax&éHue caruiapax
HIyxdm KanaTth: cdBdceM aBTOOMOTpadmii€ mymHH KypdHaTh, aHdax BECEM KalllHH
Bynakana ¢eiBdx!'!. Ky udBariia ciBBUCEMIIEH Te XapakTepid. DMUp KallHuEeX Mmyp-
Hi¢pa TEpAE HbIBApIAXCEMIIE CaMAIIAXCEM, CAaBAHAGCEM BUTEpP TyXarTHap, Telel-
cép ropary TyidMEH iycexdéne namnamarndp. CiBdceHue TdBaH €HpPU TaTa avyandxpu
cdHapceM Tyxca Tdpaccé. Ky BbIpdHa TaTa BaxdTa JIMpHKa XapKaMcH bIpdIa aca Wier,
yHTa TaBpdHMa BackaTb. BéceM bIpd acammycemne ¢hIxdHHA. XalilaBceHUe MypaHca
KypHd CABACCEMILEH XapaKTepild 4yH bIpaTdBEH KEBBU TATAIIAX TEN Iynarh. JIupuka
XapKaM¢UH 4yHE Né4ueH IyJHUIECH, dHa GIHCEM, ¢aB IIYTpPa YyH CaBHU TE, dHJIAH-
MaHHUIIEH bIpaTaTh. UyH KaHAGNAXHE BAN WBIBACCEMIIE, CYT GaHTaJdKMNa XyTIIdHCA
TynaTth. XyJjlapa IIypHaKaH JMpPUKAa XapKaMCUINEH XBAaTTEpTe KETEKEH KyIIAK Ta 4yH
yeeu. CadBdg yilpdmax 4yH blpaTHd, NAmdpxaHHd BAXATpa ajlla pydKa ThITHHU MandpaTh.
XdifHe KYpeHTEepeKeHCEHEe XypaBllaTh, CHIBAX CBIHCEHE CYXaTHd XBIGGHAH GypaiHd
KAMAJI-TyldMa XyT GUHE KaJlapaTh.

A. PacTBoprieBdH cdmax&Hue cdBd KEHEKMHUYE OpaTy TyHdMHE CEKIIEHHU, MyX-
TaHu Ténpe Tece nandptHu nyp'’. Tendp chlHHA FOpaTHH JHPHKA XapKaMCHH YyHHE
BIPAaTTapaTh Te, IIAHAG TA MapaTh. AHa cak TyidM ImypHAcpa TaTa Ta GUPENpeX MmyjIMa
B&peHTteT. O. ABCTpHiiCKasH IMpHKa XapKaMCH TaTa TAdBaH €HIIe, allllé-aMalIHe TaTa
THABAH U&IIXEHE I0paTaTh. AHa yIpac, aTajaHTapac §Gpe YHAH Ta Biil XyMasuuHe dHia-
HaTh Bda. Xai xandx&n uénxune nénmecep YCekeH ayaceM, yH 11yuéne, yyHEne ubliai
qyxdHpax'’:

... Ten, ¢yHar capéc, myn€c nauid ¢blH,
MyxTaBnd AT Ta, 4amn Ta UISCHH. ..
Amnuax dx-Hecén Bdit€cép népex
OteM ¢€p XyT aliBaH Ta HULIEPEX.

JI. ITerpoBa X&pné Uyrait Tdpax&nue gypanca yeHE cdBic. « MEH cHHYCH aBATATh-
mm KyKKyk?» (2022) cdBd k€HEKMHE YHAH XaINI4eH ChIpHE XainaBéceM k8HE. ABTOpa
T4BaH TaBpaldx, NEpJie CUTEHHE I0JITAILICEM, ChIBAX ChIHCEM, MYPHAC TENIEBE UBIIIIIN
piiTyceM xymxaHTtapagge. JI. IlerpoBa ta Tpaaummuié cid BucuHe kamamiars. [1yp-
HAG WIIEMHE KATapTca mapaccy ¢hIBAX YHIMAH. CyT CaHTATAK GHHYCH GHIPHA CABACEH-
ye pITiapax ¢yMdpnd, xypa KEpxu caHTajdka CdHJlaHM KypdHaTh. Tenép 4yX KyHTa
GaHTaNdKa CAHJIAHU CEC Map, YyHPH HBIBAp camaHTa NAJNdpTHU T€ Nyp MEK TyHdHaTh.
Cépdcenun TprKa XapKaMCH TaBpapu IMyJIaMCceHe, srmajaceHe acdpxaca, CyT CaHTalIdK
uneMeéne KuiieHce MpIBdp BAXdTpa xaBxajaHy TynMa nener. BynakaHna Ta gak bipd €ce
BEpeHTeT. YiipdMm camantcende Typdpan Ta myndmry sritate («Kéméy»). Tendp uyx

10 Cranbsin B. Tanusut Dnkeit caBucem // «Hasamn xanax caituéy: [caiir]. URL: https://www.chuvash.
org/mnews/37441 html (naxua xyns: 28.11.2024).

' PactBopueB A. Joporue unrarenu // Ascrpuiickas O. [T8uékcé mesne: casacem. Illymamikap:
Yasam k&u. u3a-su, 2021. C. 3.

12 PactBopues A. Jloporue uurarenu. C. 3.

13 ABctpuiickas O. [184&k¢é mesne: caBacem. [lynamkap: Yasamr k&€H. uza-su, 2021. 109 c.

113



Cospemennan cymanumapucmuxa / Modern humanities / Xanoxu eymanumapucmuxa
2026.T 2. Ne 2

YHAH xdlHEHUYEeH Tdpdxiac Wdna ta nandpars. «['opockom» cdBipa — ropoCKONaH bIp
enne TynHu: «['opockomna €nenec Ték — / MaH ¢pIpaB¢d MmyaMauia. ..»; roaTamcceHe
xancn uémcépnéxue xdiiHe eBEpné dnnanrapca nanu':

...Camaxrra Begex KajaiiMaH
E xanatdn sITnapax.

ME&H nupku Kanac-xa MaHdaH?
Mandn caccdm — cdBdpa.

blpd ta Taca kdMdnnd nmynaHdpaH X3 TaBpapu GhIHCEHE T€ GaIllax KypaclldH
cdBid¢. Dpex &cekeHcene, €M TypTakaHceHne, néntepenicep smanamaiH KyIsTHaKaH-
ceHe, Mép-nepuHIIe ATIAGHA CHIBAX CHIHCEHE TYPE CyJ CHHE TdMa BEPEHTCE KanaTh BA.
blppune, naiidxxuHe xakiama KUPIU CHHYEH acTyTapaTh. Cynéne ¢caMmpik IyJIHH Te,
cdBica Bidpcdma Mup, TABaH TApAXAH, pecnyOauKkaH, udnxeH néntepémene mynacuixe
xymxanrtapats. JI. IletpoBa kycapy &céne Te kidcdknaHaTth. bITTH XxandxceH nasHxu
CABACHCEH TaTa KJIaCCUKECEH XailslapéceHe udBalilia Kycapac eHene Tapauiarh.

Hérémuery

Carra Bapa, XXI émEp&n nkkéME ByHa CyJUTdXEHYHM YdBall Mod3uiiéHue nandip-
Hd TdBatd aBTopdH — M. IlerpoBdn, T. Onkeitdn, JI. IlerpoBdn, O. ABcTpuiickasH —
xaimaBécene mdxca Tyxpamap. CamMpdk aBTOpCcEM TPATUITMILIE CABBA KAMAIIaKaH-
HUCEM Te, ¢EHENEX maTHe TypraHakan€ceM Te myp. [lypHdg¢ ombiTHe, nuTeparypdpa
MEHINE KACAKIaHHMHE Kypa BECEM KalllHMeX XxdiHe eBEpIIE M0o33U TEHUM Kanaruacgce,
KamHuiéHex xdiiHe Mailnd ¢oipy men€. M. Iletpoa tdBard HEpkeswi€ ¢aBpaHa Ta,
upéki€ cdBBa Ta Kdmadiarh, cacd kEBENExHE TUMIIEX yidpaTh. TaBTOrpaMMiceHe,
MaHTOPUMA, IONTapy JKaHpHe KAMAaTe. T. Dnkei nryxdmia ¢dpa mertagopa, CHMBOJI-
ceM ypiad nandprMa kdmdmiate. Tyhdmnd, upé cdBdceM ¢bIpaTh. YHAH mynTapyidxe
wiemi¢ gaHIdxa MOHTKIIAX MEICIe CAHIaHNIIE, aBAJIXY TaTa XaJIbXH YdBaIll TCHUMHE
ykeprurie yipanca tdpars. O. ABCTpHIICKassH CABBUCEHUYE UyH bIpAaTABHE NAIAPTHU
nyp. Tpamuuming hopmana, purMmna pudma uepeTiieHEBHe cupé NaxaHca ChIpHa Xai-
JIABCEHYE KallIHW GhIHHAH KUPJENEXHE NaNdpTHH, MyPHAGPH bIpA CAMAHTCEHE XaKjamMa
yéHHu nyp. JI. IlerpoBa nypHa¢pH ibIBApadxceHe CEHTEPME, BIPPUHE bITJIApax KypMma
BEpEHTEKEH cABAceM ¢hIpaTh. CaMpak CABAGCEH IMynTapyIdxHe TABAH YEIXE MyIaciaxe,
3TeMEH ¢&p CUHYM BBIPAHE, NypHAC NENTep€ CUHYEH IIyXAIJIaHU ChIXadHTapaTh.
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